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1e International

Association of Theatre

for Children and Young
People invited artists to reflect
on the future of children's
theatre, based on the theme
“imagining the future” .
Inspired by this questioning, 1
wrote this text and created the
original plot of the play Peteca,
Prao e Pigue—pessoa, a new
work by Bando de Brincantes,
which has been created by
myself (text), Eder Rosa (concept
and scenography) and Jorge
Rein (dramaturgy).

In ancient times,
dramaturgy was based on
ancestral myths and tales since
wisdom was understood as the
fruit of the past and linked to
the knowledge of the elders. In
recent times, the situation has

reversed, and the central theme
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has become the technological
marvels of the future associated
with the idealization of youth,
increased productivity,
individualism, and the desire to
prosper in a permanent yearning
for a better hereafter. What
can we wish for the future's
dramaturgy? A promising theme
may be to live the present fully
and intensely in collaborative
situations. Could dramaturgy
contribute to the transformations
of cultural principles that are
the root of the emotions that
govern actions?

For the future of theatre
for children and young people,
what I want is a dramaturgy
of the present, based on love.
Peteca, Pidgo e Pigue—pessoa
arises from the impact that the
reflection proposed by ASSITE]

provides. The central theme
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is the relationship with time
in the present time, without,
however, having sociohistorical
references that locate the plot
in a precisely determined time
and place. This openness makes
it possible for identification to
occur in different sociocultural
realities. The narrative consists
of a metalanguage structure
that deals with narrated history
and the very act of storytelling,
embracing reflections, doubts,
and affections of the narrators in
relation to what they tell.

On the stage, Peteca
and Pido present the story of
Pique—pessoa; someone who is
always looking for an outlet to
be happy in the future, without
fully experiencing the present.
Pique-pessoa is male and
female, interpreted by both
Peteca and P40, who represent
the character when they wear
the top hat that identifies it. The
idea is linked to the popular
saying "wear the hat," which
means the act of identifying
oneself with the question
addressed. So, anyone can feel
like Pique—pessoa at some
point.

In Peteca, Pigo e Pique—
pessoa, the intention is that
the process of experiencing
the present is recognized in
the particular aspect of each

affective relationship which
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is built in an artisanal way
through singular constructions
of human contact. The work
was created based on numerous
traditional Brazilian toys. This
choice has nothing to do with
the idealization of these objects
to the detriment of the virtual
games mentioned previously.
Such a polarization would be
reductive and not effective, since
videogames, cell phones and
tablets integrate the emotional,
cognitive, and perceptive
experiences of most children
today. Far from encouraging
any rivalry with modern toys,
Peteca, Pigo e Pique—pessoa
has the affective intention of
presenting the novelty of old
games, often unknown to today's
children or presented in such
an organized and didactic
way that they lose the taste of
discovery. Handcrafted toys
reveal the uniqueness of each
construction. The process
emanates from the object and
enhances the perception of the
present experience.

In addition, traditional
games allow the integration of
different generations, as we have
seen in previous experiences.
Different generations have

een singing together and have
identified with the traditional
songs of the play Canto de Cravo

e Rosa or with the jokes and

games of the play Quaquarela.
Peteca, Pigo and Pique—pessoa
gives continuity and extends
a path traced for more than a
decade. The play aims to provide
a fun and engaging moment in
the present of artistic enjoyment,
as well as suggesting ways of
constructing new perceptions
and reflections. Scenes of joy,
sadness, discovery, deception,
affection, doubt, solitude, and
complicity are part of this big
game that seeks a dialogue with
children about the present by
experiencing it affectively and
intensely, and so moving into

the future. A
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1. Peteca Pido e Pique Pessoa by Bando de Biincanfes. Photo : Gabriela Cristina de

Carli .
(EF . PRIRRIEISE - AR B
{1244 . Bando de Brincantes
#i% . Gabriela Cristina de Carli.

2 Quaquarela by Bando de Brincantes. Photo ; Bruno Gomes e Kafl Wichiniesk

Quaguareia BIF
H 184t : Bando de Biincanfes
& : Bruno Gomes e Kati Wichiniesk
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